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THE ASTHETIC PRINCIPLE IN COMEDY!
BY Horace M. katten, pii. D., Harvard University

Although it is fashionable nowadays to praise the ‘sense of
humor,” there is a traditional role for critics of art which con-
Sists in deplorm(]) and cavilling at the human love of laughter.
To pursue the Taughable is almost invariably, accordmﬂ to
this tradition, to sacrifice the high for the low, the excellent
for the perverse. Su&)remacy, in art as in all walks of life,
Is taken to be isolated and sorrowful; beauty’s majesty must
wear the buskin. The marriage of aesthetiC excellence with
tragedy is indeed not only a legend of the elect, it isa common-
place of popular culture. The acclaimed art of our human
Inheritance has the power to awaken sadness; the acclaimed
masters arc masters of the mournful note,—”"Eschylus, Eu-
rIRIdeS, Michael Angelo, Dante, Shakespeare, Goéthe, and
who else you will,—their best is their most funereal. Never-
theless increase in_humane quality may be fairly gauged by
gain in the scope of laughter. WHhile it'is untrue that s_avaﬁes
are without a sense of humor, it is true that their derision has
a narrow range and fixes itself upon the more fleshly if pro-
founder aspects of the common lot,—upon the pursuit and
capture of food, upon the business of marriage and child-
bearing, upon the enhancement and ?Iory of the self. These
great Central interests are, no doubf, the piteous matter of
amusement for civilization also, and our populace has hardly
attained a wide vision of the comedy in the residual world;
but it nevertheless has such a vision, and is appreciative of
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the ran?e of the %omrc through ipstitutions %nd ideas throu%
the sacfed and the lofty, as well as throu the natural and
the Instinctive.  Civilized mankrnd has ained on the un-
sophisticated in so faras it can aug an %omman where the
savage trembles and s afraid, while the greatest master
of life seems to be he who, [ike Democritus, understandrng the
world’s nature aur\;/hs at its manners.

A profound and Vital reason exists for_this human |ove of
the comjc, for this mcreasrnr[r power tq find and to place |t
for the fact that the ma%orry Pursue it, If not more eager)i
a3 eager% as they pursue beauty; for the fact that the cult

ense ofh mor’ has perhaps more shrines and a greater
body worshippers than thernstrtutronal cult of beauty.. The
Iove of beautu is the Iove of happiness; its pofssessron in the
a sthetic expe1 |en(oe 1S th eloy 0 éuccessfu conservation.

Beauty is 't |recth{ elt "goodness of the envirgnment.

The envrronment arrests you as ou PO of scurry In your

ally . routrne |t hoIds yau, brings all the faculties of Vour
or anrc self to a on it instantaneously, Integrates them

s them, un ou attarn whatever enduring optimum’ of
va ue the envrronmento ffers. Beauty is thisoptimum of value,
this reaIrzed ente lechy of harmonious and instant inferplay in
adaptatro our whole selfwith that particular environment.

Now the beh vior of the comjc is mucl) the same. It, too,
comes upondy r]r sudd enh( durin the affair of living; it, too,
arrests and deploys your life, compel mF it to take hold of the
comic essence It offers. you, and to it afso you are adapted in
the instant, harmoniously, completel directly. On the
other hand, there are certain well- marked differences between
the ex*gerrence of the comic and the experrence of the beauti-

he former seems more comple both. with regard to
your own state and the condition of the object. T e|r ee
ments are harder 1o g and more difficult to hold. For
ourself—you smile, at the very least; ordinarily, you laug
or the obgect there is something that correspon S 10 our
ow(rit co]ndr lon,—an uncertainty, @ movement, in character
and in form,

Consrder these drfferences more closely, of course only so
far as th e¥ are ordrnar eaIth¥ and normaI the trans-
normal marvels o hter are not our affair, _ in your own
attitude the most strrkrng Eornt is the fact that it |s an action;
this smrlrng and laughing’ i somethrng doittR, and It |s a dornﬁ
which yo u love, which You prefer and persrf]t In. lau
IS a prrvre ge and a delght and to be Iaug ed at |s srg
%antl ba e radation and a pain. It |%hno tso with t
0 be beautityl 1s even more agreeable than to enjoy beau
This nrevers%le direction of 191 ?tter well-exem Irt/ed In |¥s
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contagron become% still more frgnrfrcant when We]observe Its
detalls. There Is first the smile? the corners of the up er i
re drawn up, tlhe canines and the incisors, the renders an
the cutters, are laid bare, wrinkles form under the eyes, whic
narrow and_bri %hten there |s a slrght herghtenrn% of ‘h res-
uaéron There 15 also, perhaps, arey perceptible out-
ard movement of the hands,~ Very little’ is nee ed o pass
from this smrle whrc may of coursé he reduced to mere u
ward twrtch o t e lips or a mere wrinkli |ng of the eYes to. the
ohuret audible aug !ust ad eP not reqfuent notrced
|rat|on then e |ra lon in sh tt urck fs of chuckles
urgles, accompanied by more noticeab e wider expansive
(\]/ ngents of ha dis and e/s If the ?au hter rOws Parther
IS Iessrestrarned then the he |sthrown bac as When swallow-
Ing .a very a?reeable morsel, the alternating Inspiratory and
ex iratory processes grow more and more obvjous an pro
onged the ex losion “of sounds louder, of varying pitch; 't
? are narro ed to a frown, tears come, the limbs are thrown
rout or the body sways back and forth rhythmically, in
wider and wider arcs, the hands are extended and slapped
to%ether I the occasion or witness of the aughter IS a per-
he may e slapped on the back, poked I the ribs, or
%ven emb race ithal the bIood vessels are dilated, te

ood comes faster through the sustem more oxygen reaches

In a word, the ﬁ;eneral vrtalrr?/ 1S herr%]ht ned, the basis of

berng extended e whole ome ter seems
expansive, en

arging, vitalizi all 1ts movem nts appear
; ébsorb their occasion. PP

asr |nt nded to tmbrace ang
that occasron—supplre by nature, created and mod-

|f|ed by art? However It occurs it must_b |ven whoIe
before |t£can egokekrts au% res ONse. L ker of

unpremeditated joke does not when ne ma es |t

cannot; he laughs_like his audrtors after he has heard

after he has taken in the comic substance for wh trt S, nd
tealoparentg/ eq(uent antrcrpatorﬁ/ laughter o eaudrtor
that [s In ng Sense directed ué)on what 1S not d/dt but will

It 1 directed upon a content Iready offered a found comic.
The essential condrtron of audhter—paradoxrca common-
E)ace as it ma[y be,—Is the actual apprehension of the con-
rertﬁly prese Iau hable. . : el

1S in nature and.in art, has many forms, wide

diverse, drs arate and drﬁl‘rcut of com rehe/nsron under %
single rubrrc In nat [ erer ear |esto dt eeeemosY
nary ‘laugh’of the well-fed, rep ete resting |I repeating in
Its onten mentthepIeasurabIemovementso suc mE som ch
ike Iaughter s0 essentiall % a smile 5e which es-
pecially evokes it is said to be the rise of the food In the gullet,
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ﬁthat tb]e action Y;/ould be Irke chewmg a vrcgrrous cud.. But

this Is the mere beginning o aug r, and Ifs occasron |s
P lematic. far more certam ccasronr tick mg
|c |n seems to easure souar tan dreaded

J 'S responsrve trons to tbe tic timulus are
art efensive, OR posing, mainl exRansrve a emgracm%
It seems to contal

two. eemeHs u certarngtmrxe %t
natrng un irected, car %mg both menace and Safety, wit
eemento safetx pre 0 matm% Under favorable condrtrons

tewoeoraIyPortrono he boyresonsto |t An
ex ecte contact of an_unknown and Lil discomfortin
stimulys turns out to be a contac easyre and delight.

Jehrere |sI an essentral conflrct an trtrllait){on etween rt]wto di-
se elements .of whi ersonality-feeling, whatever
that be fman fmds |tseif free arP mastery J
as co catro?ts0 oers . a'PSE?Qrﬁitrcth'Sﬂtaret defermmab
nts Q
The [np bter whrcb Pollows ear, emotrona? or Inte fectugl
tensron such.  So when a child laughs after havmg been
rightened by a dog, a woman after havm([; heard ha news
or Jon t]he shock of some vision or encounter, the terrif 9
object has sejzea ?n the mind, drsorgamzed it, upset its equilr-
brum emotiopally or otherwise, I$ a menace to It§ proper
character. When for whatever reason, it lapses, when this
process dies down, when the organism’ has, with temporar
or permanent SUCCESS, resrfted nd vanqurshed its enemy,
the ‘engaged energies are released, the disturbed e%urlrbrrum 1S
regtored thte otr msm IS again, |(rjr ptosdsessrontof | %e;If and in
nagle instant or a longer period, It does not matter, appre-
ﬁendg the ﬁole of the Pa S srtluatron with the farfure %P Its
enem o S, spon aneousy Instinctively. Lrterature
a s r[rx nst ances of the’ 'same thing—the typica
a}ugh er of mad Ophelia, Hamlet’s curious ironical play with

? | said, old mole. Canst work i’ the ground so fast?
A worth |one -
are Insta ces The precedrng experience, seems S0 to speak
to break off and to constitute an obejgct in which an element
ormerlx a menace or a terror, exalt above éhe protagonist,
has bee thrown in the dusta madeo low deqree.
9hter of speer health m|% ht seem to almost an-
trthetrcal 0 this,—frequent, free, 2asy, evoked ¥the most
trifling instances,—the sight of food, of frrends of strangers,
the mort ordmary events an actrons But 1t is not intrinsi-
different. Joyou Cshou& |s aweghterr It IS most prone
reak out ugon su en_ stim over owmr]; ene %y of
heaIth seizes it tab i

unsuspecting object IS master of Itio,
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erverts Its naturaI ande[:) orber reIatrons to the world i
w |c (eons rent meanrn esfs laughter o
sturdy. children”is suoh an a tion, the laughter of sayages who
ares |crentfy famrrar wrt stran ers no longer to fear them,
tever confident lau ter of crowds, the areIess Iaughter
of, e |n ower thea |th, Whtrch IS stefas rel Stht
mr fic, s everything grist for Its of laughter,
th)at 1S ui theqeast (itlrty ntlgfro}m |t—h |3Tess stab than
|t Health |s Itera w eness, a selt-sufficiency and. com-
Beteness The laugh a le, In so far as it is like tic mg IS con-
ersey not suffrcre tn itself nor complete nor balanced nor
staple. 0 seems less than healin, ano alfs mercy. o+ ove.
ereve j%h?sepwho Yrvave watch%g chqéren atet ust remem-
leasantly how, wherever th |¥ g) ¥] s collective, 1t Is
E nctuate contrnual bursts o uV% ter sometimes ac-
(Panre screams of I1t. Those Wwhqo haye riuestroned
H en about the gersons an? ects of their Wulatro
the characters the(tj/ nd their fyt mgs asfume will not arI
to recognrze how ePasense the tabrrt and reaIrt%
their customary environment children really have, and
rare are illusions on their part concernrng the status of therr
frctrons For most of them, even the goun gest, tere IS
thrng magical or stran eev n n the most mechanical toys.
Thelr Sense of mechanis eed seems stronger than their
sense of mystery, of ersonart%/ of faerie.. They do with
their make elieves what suits therr convenience:”and what

essentracy surts] thelr convenrence IS thﬁ omrnatron and
H rema the person th e are. X schoo
they Insist erther on bern te her or onb |n|gS torrous

troublesome u is: | te nate characte the% Insist
on Beggt e oatrn a{nJ;uon Tom Saw er
as bold "Rohin Hoo must thes q fNottrn ham
then Bill Harper, who was t e ea sheriff of Notting ham
must also subidye Robrn Hood. He cannot endure to be
ead, even jma matrv The | au er of play, then, apar
rom the, physi Iogrca eIements w IC IJke tickling dePen
Ron trtrllatron of expectancres of phlysrca contacts alme
d missed, of purposes.crossed and frustrated, s a laughter
%hrected upon n |mme |atew af prehended Frfference etweer]
ctio rea IS the sense o{ vita 1powerﬁ contro
over ot In t at more malicious form o nQwn as
teasing, this becomes still more evrdent—for teasrn |sé) a%
on the edge of earnest, gleasure on the e g ot
the teaser’and the tease % —the teaser because e sees
th]e contrast Retween the exg ctations of his victim and t]
aracter of his own intentions, because in that respect his

13
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victim is at his mercz the t %ased because he recognizes the
deceitful natyre o]f ni ostens le danger, because Innis alarm
at 1ts on-coming he can still take It for what 1t 1s and so cause
It to fall shorto |ts Int nt esucceﬁds In doing so utte ly,
he turns the tab eso Hersec&rtor othebreboy himse be
comes the victim: if he 0in ec %
and the srtuatron turn rom un to ravrt% wrt
ease so often! A win ? ag serve to turn a
P gaswrtrngofgrqltlrerrel a rrendly game 4t cross purposes
gmdeed 15 intimately and often the clearest ex-
Pes |o of victory in such vital struoﬁ The s outrnﬁ
a ter of artrsans af great spectac games in whic
err sides a{e successful; |de e>§gansrve absorb |nlg
movements 0 throwrng arms an imbs far out into the ai
swinging hats and dan mgf attest this relation. It is evinced
|n the tradrtronal re ort of the sucessful prrze -fig hter who fo-
the end com at comef g nurneg sa e In-
|cates it in tesefcon ent smile ttr utéd to any one
who 1S master of an art or of asrtuatron pH ar wrsdo eX-
resses It In %h roverb ‘He laughs best who laughs last.’
|ctory |n com at fany sortwhatsoeverma%be accom anred
V\)h r? er.—when the tension of the co laxed,
en the mind erects |tseIf and surve%/s the eventan t ros-

trate enemy %u ter osno oceur durrng theb ttIe
urrn dte there 1s silence L}]rrm ahsor hon in the
usrn $§ at and.  The occasion of Ia e combat,

hter 1snof t
ut the fallen in combat, the van urs%e enemy, the might
aré ﬁow the peer reduced, the, agparent strength unmagkeg
and Ialg bare or; the weakr]ess ht reaJIy 1S, whrle the victor re-
marns Irm, unshaken and aqu mo n his mr%
e denudation or exposufe of. things, the inversion of
agro]earance by reahty before a wrtness whose own realrtg
ains firm, w 0se seemrng being are gloontrast on
|n ee the b asrs togethe wrth thrs envrs ement of the
eeate enemsy ft e most unrversa matt g hter
nature,_supplies,—the aoo hter of sex. y nine-tentns of
Ithe Wrttrcrsms of darlxy e, and more t ag haf the wrt ?
Iterature plays on se Sex 15 laugh ecause socra
requires that”it be h gden set aside, su hmer e while the
na uraI en owm nt of man |mPeIs h% |nst|n é) rarse ItS
out arkn ss rto peer into the Irlg fof ay. This
tra |t|ona t rowrnq Irn%rstrc sartorial or ¢ stomar
conventron causes laug ter e peasant and. the hoor, b
G R S A T T o e
trarners seff corntroH cd, sophisticated | drvrr?uaf IS Indirect.
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He pr ceeds (hy |nnu do a bI%UItIeS covert refe[)ehces
The su mer méent as fart er 0 travel more Inhibitions
to varwull o er to reacmt eopgg fdo conscr(ousness
But a asseso socrety s eny |scovere OVErs,
at amahor irreqularities, |rect0y ithout t ou?
When_ t take thought they ¢ ndemn them; and often,

even in cond emn|n% %

ome‘hrn% like denydation or expo?]ure is involved in the
aughabe character of_ novelfie e comedy of newnes
IS almost. unrvera Even if t 1e newness 1S circular an
seasonal, it 1s still funny,—so the Irst straw hat’ IS ever}r?
son an object of der|s|on a bo¥s flrst trousers 0 |rst
ress-coat. Savages Care said 1o auro co “P ally at their
irst white visitor an his ap urtena ces ch| ren” and even
Bdults will tease and Persecu e Reo}oe with an unaccustomed
eard, a different cut of clothes, a o eraccent. Th enew IS NeW
ust because 1t is distinctive, different, a_variation from the
abitual and customarﬁ Itis a little thlng 10 ate a%a nst
a massive tradltlon a nwersal manner a umu(awe
It is a devratlon rom th ebt pe, a deformity i e the tradr
tronaI Iauq %ble hunch fak club-foot, a%nl ed nose or
hare-li emomento Its a o arance It IS at an evident
drsadvantag tls nin ru er thout the power to malé hts
mtrtltsron % It1s|a u a ?]ltmaP/ e assimilated t

? as mblage of litt droIswhrc peo eand diversify the

Ife—irryptions 0 |rre%u larity,” yiolations of the per
vasr e conventrons which ¢o strtue the economy of social
mtercourse—suc are wearlng ronu cIothes using the
wrong utensr ettoy mistortlings, clumsingss of manner .or
le

of S c —th e ost of disharmonies and mcongrurtres

|c we laygh. Of these the essence Is the irruption
of an r}aected a n§ ﬂ d|scorgant&/et impotent factor
|nto a onious an alanced situation.

eoccasronsof Iaughter then, as they naturally arise in the
events of the dalily lifg are occasrons hich con a|n at least
two elements, not in harmon¥ with each other. In trckhng
we have ﬂlve the dual atu of a stlmulus in terrorth
su denf or reﬁkrnvg L a se ﬂomrnatlng tensron

eakness 0 d

In pure ea th t ot er t |ngs play an
teaslng battle an victory, the contrast etween mae
bellev an actula Ity, apgar nt strength and weak s]s
In sex an nove tt}/ the lict of the natura ux and t
soclal o ach caset e occasion offers us a contrast
or con

lict. betwreen two eementsit w ich the spectator ocs
not nartrcr ate. In the course of life Y aepﬁear impur
adulterate With extraneous elements not altogether detac
from the residual flux. Their arrestive and V|taI|2|ng power

|15
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IS re?tramed by other and ulterior condrtrons almost
equally potent’simultaneous |m etus rom interests looking
In other drrectrons towar other ends. The arto comedy
?onsrss In abstractm ESﬁ essentiall Rmrc ?Iexes
rom their ha |tat|ons ux In freeing them of extranel-
ties, and throwing them mto re |ef The comrc of art, hence
has'a r t er different character rom the c mrc of lif e,—rt
Bccumu ates a certain desidcrative vaé I| ?] abm 100
aulg e Pataiotn the comic might, indeed, be called the beauty
AIthou{]] omedey has chjefly heen %ssocrated wrth letters
and the s rT;e there is no tellin wrth what de reeo ad equa
It mrght not be expressed In the other arts. A Iimit 1S S
geste In the fact that movement, action, mvarrabl mtensr
omic effect, but the least degree of movement re uired
Per aps.imp ossible of determination. Itis certajn, owever
at amted and carved objects are more laughable either
when th ely are very simple, orwheri they occur in‘a progressive
serrei % ppear erther to tell stories, which need tqo be
suP emented verbal rubrics, or to Present very obvious
direct contrasts, . exaggerations, novelties whr srcalrtres
ddrtre They involvé an essential aradox which is, at
e Its ext emes caricature, at another, otesqfue s¥ -
bo Ism. Anrmas with_human expressions on” their ‘features,
an emg? thh bestial charact ristics: Inanimate oRJe%ts
Wrt some e attri ute? Ife; Irvmg beings Wrt
appurtenances of the non-living; Inverted natural propor-
tronlcf] and so on to no end, —these constitute the materraI
rh) astrc comic.  Sculpture is one of the arts perh aP
least amenable to the comic ideal.  Most lau abIe scuI
|s carrcature often carrcature h accr ent not by inte tron
mgterralo scu(mtu n spt odern rs)rac Ice anol
brtron 0es.not rea Iend Itself to the representation 0 tat
drsmtegratr %essence which 1s th ecomrc aterial. . It 1smore
adequate to the representatron of repose than of action, and the
movements it most successful re r sents are the mte ratrve
and ¢ ospcrahtrve movementst a ance se and stability,
not those that express mner |versrt drsmte ratio
Grotes ue scu E)ture IS not, ynature comrc or the genumely
grotesa IS the harmon the extra rdinary. Comrc
culpture, when mtentrona |s carrcature r] unintentiona
|sma adroitness of the sc t That it'h asa argoercapacrty
for comic expression tha has thus far exhibited mus
nevgrthe% e aqmrttgd u]t such larger expression woul
need to be seria cumulative, not Instantaneous. It
would require explanatory legend, and would approximate
very closely to the comic ‘of painting. Painting which shall



The Esthetic Principle in Comedy |17

be mtrdnsrcaﬁlly comic Oly vrrtue of its cn]lorrn% Fesrgn IS
not orainari B/ conceived. There IS no inherent exclusion ?f
sych laughableness; the famous Schopenhauerian example
of the comrc—the curve and Its tangent—indicate that |n
ne N tance aﬁ r]g rate, Pure eometrical form W%S a]p
(e as laugha ? 0 reason why mings
uate to the appren ensron of forms and coIors as such sh ou
notdrstc_)overa mfrnrte deal of the laug ?Ie In them. There
% e a pyre comedy of gesign an andsca e as we|
f human feature and actron ogart Ind ee proxi-
mates some such thing in his Iudrcr? examEIe of e conse
uences that follow on ignorance of the law (if perspective.
ut tﬁken as awhoe eo |e£|ctures are main carr atures;
they have a social sub ect-matter, and are most effective in
series.  Our ‘humorous” literature 1s full of illus ratrons of
this principle; the daily newspaBers teem wrth em the
are {he efsence f the™ com% gﬁ lement.” a(ﬂ%
srtgnr Icant e studies 0 ners The rrc
suc series as H giarths u |bras a e’s P ress
The Good and the 1qdle Apprentice’ seems to e In the umu
Iatrve Inte ratron % crs -Intentions with caricature; and
It |s doubttul whe}t r this |nte raéron doud be so funny
i/vrt out the attac verbal legends, and the presence of
a |n or smill ?n uman faces The atter constitute a
ver gortant element In the %omrc off ctg grctures and
E sence IS usuaIIy a drawback to the determination of
|ntr|n IC comre quaji

F ncrn cffe(% of movemen% on conlrc quality i Fl
cates clearly why comedy is more re uent matter
Irteraturedand the drama than ?rt ep astrc arts Lrterature
angd the g are Intrinsically serial and cli ctrc whre
Parntrn% sculpture are simultaneous and su Music,
ne other temporal art, w orse ve% £55ence 1S trme |s no‘ 50
ten said to contain or to offer ic content.  Nevertheless
music has its distinctly comrc material and method nd it
Bharacterrstrc come \( his seems mam}/] P’ovrde
a com matron f l9ht staccato mstrume tation with deeP-
Btce notes, b se of ur]comrt)ete hrases, and attery
Imitative n turaI norsef ke _the crowing, of co? N
cries of children, the whist mg of birds,—allin_careful ‘har-
mon *with the' theme of th comé{)osrtron That tae first

eVICeS are mus amusin ranted. But
vrv/Anethert ecorﬂed?/ ?Il ﬂreylas evice S rYngsf m t enatrgre
? he art itse rom the more a nt intrusion Q
oreign eIement into the mﬂsrca complex 1S an onen ﬂﬂuestron
tﬂou h bare ut whatever the basis of the laughter,
augnter |s mdu Itable.
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~n drama and literature, the nature] of the mrrtjft pro%ok
gn biect |s ess open to uestron e material of | e
ere purely human, g)du ely re levant to complex or sr
human interests. Ine accor Ing to ewrrter the h uman
I the 0n|¥ material that aur[) hter can ave. This materjal
ai Hn ernal or external: 1t may offer itself in the individ-
ual”solely, or in the confrontation of individuals with eac
other or wrth their envrronmen‘s The outer marks of the
comrc |n |vrduaI may be merely clumsiness or deformity;
e speech mcom atrble with gesture, gesturewrths eech,
the mer st phg/sre Ical malapropism, t e] . th e stutter’
the ba( mrsus uage. Anyoneo te]se ¥ be amus-
| of them take to ether c?nstrtute &) representative

I¢ Tiqure, Mr Punch Falstaff is funn his mere 0Ir-
dupors gBardolﬁ his famrng nose, Ystoy hodo
montade %tthem Into action, and these purer externa

traits may d fs pur/gose and throw the m st excellent In-
tention o0t of gear. A fat man makes a shadowy trooper; a

ranting rasc Ica not tell a straight stor
Butgthrs r?erarp %aswr% ngovrn m/tentron need not de-

end merely upon t e external characterrstrcs of the comic
rotagonist. Looseh?/ mterPrete It 15 the e?fence of everx
omrc srtuatron ch Is Arrstotle?]exce ent simile “i
the natyre of th emrssrng of a mark esrtuatron IS created
b the fact that the ch ctersd not hrt 1t off. ‘s clearest
1yﬁ)e s perhaps Mr. Pickwick chasing hijs wind-blown hat.

e situation has come] rion him suddenly, out of the blue
ne orderI march of is life hﬁs been broken up. His hat
WhIC oper! s on his head an shouId rotect him
from t wrnd an ther has betrLY |m to the wind and
tory eas Im a s0rr

|E POSE of resto -

weather and to ﬁd Insult ftfo In
anc away from his proper affairs,
he dr turbed balgncg without whrch t Y] 0 not easlly
o on. e hat must b back on_the man’s ead bef re the
an can r%turn to h usrnes This is very
norma yt e IaurI;hter 15 killed if the man is com e] ? 0 re
turn hatless to the routine of his life. here atlessness
begins, tragedy be%ms and this IS a ver n| ficant feature
,gr tIOI cgén%a " The hat may not be utterI trfthe laughter
e hat-hunt runs over us from lrl)ractrcall ¥ r\ycra ny of
the comrc scene. rrncrlp ehr inversion of the o X
—an Inversion shoc ing, fresh and unexBected Instea f
a trick or perversity o trlrngs |h may be an encounter of
m s or ersons. The rupnér who tr s ver |s own feet
ds ut the clown whose runnin ug ht {0 a su?
en stop by the identically similar ru nmg of an identical
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similar clown |s funnrer The classic %omed so well re-
Bresenhedb e omedx of Errors,’ 15 hased undamentallly
(Pont IS sort of Inversio —the krnd of |nversront at
f]n undergoes in a mirror. He Is th ere he IS, himse|f: 1yet
e is not there, he IS anot er, OP 0sed Inimical,
alter-e o |s the sourceo the deed s whrch thee osuffersor
IS rew r e Y acHsan and E hesian Draomios are so
relate raotrcal life that the m? e mirrore |magse oféhe
one, havrn a drfferent hrstor drfer? hant cedent
different status pays for the defects of the qther. ~[t'is as if
the Image In Hte mdrror were beaten for thf |mpu ence of the
%rrmace It reflected. It is the ‘sudden g the nsig-
Ific nt the irruption ang omn}]tron of ‘the |rrat|on l.
Sti another varrant of It IS the drreot mversron o catas-
trog e, as t e sudden an ungro hesiab eulps and- owns of
ace arh his crew In tt h] Ist." the gver,sas of
%ene t mversrons of the ‘Sc for Scandal.” This |s so
obvious that more th a o]mentron It 1S su erfluous. The
Persrstent repetition of such an inversion awa S reconstrtut
ng the same situatjon, 1S another t%prcal modé of the comic
rocess. The battle between Punch'and the devil is Its Y
orm. _ Punch strrke? the devil down with a blow that fhoud
deal hrm his eterna guretus gnd the obstinate devil rises
unharmed again and again an Xet agarn to return to the
attack as horrible as v r _ rha the oondrtron of the
Prota onist is that o Jum mo ck.. Its Imlﬁ appea]
mave S0 S ontaneously S0 s irresponsibly, ‘while
in reaIrty the obey the |nexorabI Ieverage of strings and
lou leys. ~ | ca not hnk of a better |nftan e of this t pe
nversron than Malvolio, s arent(}/ ursurn% own
upe a

ree}/c por, BUTARS : C?earﬁt))(l)rt e ome s Ben

Marfa and hI wconsg
Jonson are full of such types, from the L a Foo es the Dappers
the Dlru&l%ers to the. oto es and_Moscas and Vo o
ou wr t e comic of the stage etters

and |nvar|a ou er frnd somethrn correspo d|n to one

of these orm f inversion. If it s t e comedgl of mere in-
crdent it consrst of { errrure)tron of the un Ha an urﬁet
orreversa o some sort, |n natur essentralg armon

that of é e man ch srn his hat. In the go manners

one frg r|v te og’oose? to pu e, the mode
to 000d Sefise, ern ¥|du eerence t]ot eso jal sanction:

the co e%con I5tS 0 the titillation, the sec-sawing of the
one wit In the comedy of character one finds

Iesds the same teh ﬂ wrth ano]ther emp ai(s he individ-
uaI losyncrasies which are the dero sunk well-springs of
motive, pressing up action after action, with |nexorable con-
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sistency, are exhibited in conflict with fsocral norms and con-
ventional. preferences. Here we are face tP face %rvrt the
comrc 0 ect whose Iudrcrousness s internal first o It
5 the so rce of all else that is laughable, infecting wrth IS
istortions all that it touches The comic of character |s(§he
mternaI homol oPue the comrc Person t 15 founded
on te mterna dis armon¥ trait on ma proPortron
mora eormrw as the othe |s based. on hysical d rmrty
theory of humors, on which Ben Jons n ‘has based all his
comrcmrece fantastic and Tntrue though 1t be, has neverthe
asda the Tecret of ludicrous ¢ %racter t off er% as
the standard excellence the nature In w |ch eac ? our
hHmors IS present In right measure %ust suf |crentg%h(i eric,
egmatrc sanqguine and meanc holic to be ﬂ nicé balance
0Iséd Tor an | ht you er But change t Pro ortron of
an oneo th se umors an ou upset thrs excellent balang
destroy the fine porse The greater humor |% at war wrt
t e .others, rv?rts hem to It own uses Inter eres(Jn their
business, a timately breaks te n ture it distorts.
The inner dish armony |s exPresse 0 a/v in at ousand
ways, and this outer express on I come y of character. Now
multiply these humors a 1 ousanFl d,” consider the relation
of an one of the numberless pre erences habits, desires, in-
teIIT tricks of eech manner and %esture as weII as of
\r to t [} remarnfj %n you cannot help seeing that t
relation is identical with the reIatron bet een the wei t|er
humor and the others. It IS a combat, a distortion, a dis-
Integrative malad{ustment The _consuming  passion _ for
silence In Morose, the self %oncert of Malvolio;” the drdactrcrs
mg stupidity of Polonius, the avarice % Har a on the mag
uent arm essness of Mr. Micawber, the pacris
Tart fe, the su tYrrﬁrd self- Worshrg of Will ou% Patt me
[ care not what other trajt of what other personyou will —
each IS a trait which is_comic only because djspro ortronate
and hence, wherever it a qears isorganizing. agon
0se h? wealth because hé loves it so: and, b the |s
made altogether ridiculous. because his mora| de f?rmrt
trudes angd opeﬁates where it should not.  Had Shylock oved
revenge less, nhe would have suffered Iess and” Malvolio,
certar ly an efficient steward, had nothrng but his cancerous
self- ove to thank for his degradatron an mrsfortune Hy-
gertroln/l % imagination ovér comman sense in the qus
ancha, the atrophy of imagination in Sancho the fle
% ahkness n Fastaf —suc are the fountains of comed YIQ
ese heroes of th esoc Whenever any one 1gruahty IS ca Ie
into play,.this foresta IS it. snatches its action from If. or spoils
It by it influence.  Perhaps all comic traits are no more
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than the love of life, the instinct forself reservation, no more
than the spontaneous and natural egoish of man ind, taking
erverte drrectron 50 ea er to [Ive well as o elie’ fantas-

t| ally the most fundamental conditions as well as the most
subtlé of ri ghthvrn The glre test of all ruinous mlrsp[)
tions is, of Course, t at f ece tion. . Invariab |t§
means djverse sqcia natura %onrsms are ex | t

and made explicit, whether In the adve ture on Gadshill,
erd -mill tilt, the tantali ing. di ner or the cross- oa{termg
gvhat moves men merrily™is the far-spreading Tnfectiols
ISharmon
hrs(g) %nt malﬁroportron in character which is the prime
source fcome as e% to an, onprnron varrou Igh d, éhat
th e comic figure”is an ﬁ stractro that he 1s les mdrvr ua
an rﬂorfe nlver?a "t e]prota on|st of tra%e
that the function of comcdy is that of § cra correctro T ere
are ome rounds for th|s mference ractrce of t e
te use o[ ypes .an %)e nam —names like
Ph| ? | es, Drcarrlr 1S, Manlao t Arlstog anic comedy
or cerium, Palaestra, Bombomachides of the Plautan
comeg the Voltores and Corbaccios, the La Fooles and
Morosgs, the Mammons, SuPtres, Faces ofJonson the similar
gractrce of his successors far Into the en[;hteenth entur
ttest that dramatists seemed to be dramatizin mora uali-
ties and types rather than persons. The ver titles 0 the
comedigs; asHo "Biras, VoIPone icoene,”
Avare, es P ecleuies beseeak traits rath de the}] ersons
Bu‘ mora tragedle eryman’ 0Sts” are
not ess ty |callfv abstractl named and there IS scarceh{
a tragic charac anno as ro rotagonis
of co d [) [)[l B tﬁ)lraPtr it Wﬁr}h%onSﬁtute
his trag |c nature. 1pomt o act come[y has no monop or
ove tese orms of art In the cha isement of the anti-socia
ﬁ %reover IS anti-social? convenruon a mode or
takt ich has attajned universality is as often” the obgect
ﬁ aughter as an |soIated individual, a group gs often
abit. And these are as frequently condemned by fragedy as
comeLy Satire and irony, indeed, are correctrves ut
t e corrective rrncr le of these IS not the|r comrc qaua |ty
but their trag | earnestness. Satire is a battle, not
comed turns attIe mtoa joke.  Where comed beco es
correc Ive it Is no onger truly comic.  For the subject o
ere can be no Sting If he 1S to Iaugh an |t strn?
ehcahnnot auqn her can have ng portion |n the ruln
wT MOoves him to m|r

at It IS a ruin which moves to mirth, and that the merry
man must have no share in it, is most patent in the comic of
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words Crvrlrzed com s at its hrghest in words. These
aong can render the v r¥ refrneme ts of mal-a { stment,
h erlcat) e disharmaonies o thesrgr revea rangee
batt etween mind and mind as not | Ig else
what tar?et E)orsone verbal dart ever e? ﬁn e to tne
|m act wit Iau hter or admired the accurac the aim or the
sh ar ness of th e missile? Invarra ly his first action is the
aglgressron or withdrawal of defence. A return shot, scorn-
silence,—but no broadside of Iau?hter The play of wit
has always imminent over It the ga[\f] of thg sword. The
ulp becomes the stap with a turn f the hand, and thrs jUSt
ecause the object of wrtty play 15 a run, or like to be ong
In tha% Ela?/ Recall by way_of, examge 't ah superb witti-
crsm of Helne’s Ea ce tarn Parisian salon, where he, Soulif
and an enormousy wealthy parveny were %uests The ﬁar
venu natural ¥]recerved more attention than the two men of
etters—whr move our to remark: “Even jn the nrne
teenth century, t ea/ still worship the golden calf.” “Yes,
assented Heine, “bat thrs(one IS much oIdeB This charac
teristic Hernes%uc remark makes of its. su ét an ox; and
dox IS t an chrmpfwort for stupidity, dullness mala-
ort |d|oc To call a man an ox is to insult and to de rade
It is, b a stretch of meanrng to ruin his re utatron for
mtel ligence, 1 d%trofy Is human” dignity, and t make him
like the beasts o eld, This Heire has don% oreover
he has not done it by a drrect aggressron as ostensr
referred on to the age. of th ﬁn enu he has ostensip
even defended him adainst attac has said nothi
overtly |nsuIt|n et hé has ca e(ol the man acaIf of advance
?/ars In the ls muc Ider,” therefore, there are two
eas not com atr d not el on%mg together t|t|IIat|nﬁ the
te tron of the au gtor Hd his_enhances the excellence
e witticism. wit h s im ersona which 1s the
of | eas as such and has no moral hit aqarnst another
Eerson the essence S thrs unstable ynion of thoughts, this

mcon r Iy crush, mterfereﬂce of two or more

Ideas, stru gace n one word. The pun s, 0 course
the most o |ous %of thrf f%ct but |t ma?/ be b roug
about In man erence n emphasis,

meton m |n ersr n, metalohor Invarra there |s an
amb |§ etween denotatlon and  connot tron between
fiqurativ and |iera meanrn% whr&h is the soul of the double
enen re, as we as of th e ald disharmon of Id eas or of
II cts. Much of 1ts quality 1s evident In g one
sofdier to another who had “called hrs attentron to the b
escape and the |mmed|ate roursurt of a sphy “He 5 r‘unnrn
for dear life” said the one, and the ottier replied “He
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Pever buy it at that rate." It will be sgen hge that the
teral and the frguratrve intention are amme Ige ther
In a strange.and not mcon%ruous contact geasu e an
lt)he taste of it ar] ¢ due to th {eam Still more tent does this
ecomﬁ ere there IS, 110 r? vance whatever etween ohjects,
as.In the wide perversion of the Twainesque humor, or | tg
attempt of th Scotc man to make hi hfrreolnr%l utnderstan
ard to teach

the meaning of ‘miracle.” Tam had trre

utw(shrll uccess. Frnallg he resorted to p% “Look ¥

e sai e see a ¢0o srttrn oon, that's no a mir ecI
When esee at |stIe ?]tandm us) hat’s no’ a mirrec| neither.
An’it’ irrecl wnen ye hear the throstle whrshtlm In the
tree. e see the €00 srttrn on the thistle, an

ut whe
singin’ like the. thrgstle t]atsamrrrec mon, thatfamrrrec
Incongruities a ere ob \noqhs Their violent refn}sa
to hang harmonrousy to'&;ether IS the strength whereb
“move men nrerrry mo t subtle orm of |t Is the f amous
T WRS g rou?n é | ook mg ass,
From the coarse and obvrousgo ?]/ of th ecI wn with his
falls anfi tumbles, t% t1bte and recondjte plays of wit the
materra of the Iaug al remarns Invariably a disharmony,
a ma adjustment ranging from th e |mpact of bodjes to the
ﬁsh of souls. Nolea oth) H) an sco e of ’hrlosoﬁ
where surelg here s ?uld ittle place fo Iau ter er
great dn eterna disharmony, a spectacle” wh ich
oets have more than once sung, moves the gods merrrIy
ut men are 50 m&ved no less than gods. The osmre VIsion
may stir the thinker to c0fm|c aughter, History offers us
e strange. and wonderfu re |soIate mon hrs kind,
whom tra ition names “the Iau hiloso emocrr-
husof era F]awt e egreat con as eBwee ns hopes and
IS condition, his conceéit of himsel |s eIrefrn |s OWN power,
1S eadIonﬁ passion an? pursurto \s pett ends as thou
t ey weret eworl s will and the wor poses, as thou
his struggeweret e%os |CJfoX and sorrow B t the cosmos
?]avor and a hurl T toms, gamst the vqume of
thelr inexorable tumH nHans cries are as n]ttﬁr stlcnce;
%arnst the backgroun of their fatal onward r sh his wi I|n S
d ach |evrn\% but the uncouth aer mgs o um INg-
{/acks |m|?] en the strings are pulled. N |s rurned
Ictim of his. own |I usions. Hrs destrn eath ecause it
shsef eception, Therefore emocrrtus ut% aurg hter,
eeruness tvOvnia, 1S a restoratron of the trug propo
hons rests {Jon a re(hognrtron of the narrow lrmrts and
eeterna conditions man  wel]-being. It IS a turn-

destiny to scorn by acceptin S on estroys the
%g of rebul¥e and the vrolence %f a%ger %y of?errng th)e/m no
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resistance. The re turned to derrs on because tpey a]re
fgent on vor osrn meanrn %n pUrpose. t

Hggter 0 the a e |s bIe laughter. Its suB ect I the

ece trqn o com t e inexorable cosmos

ut |ts (lﬁct IS aso t e rage 0 te coSmMos Spent dls

t] Otratr% drsharmon otgueglsgg rt)hevv IC atnems\aereSIsotranas an
t?r mas%er of whrchy he feels himself to be. Ige IS upon the

ycretian rock, watching and enjoying the storm and the
shipwreck below,
he range of the comic scene, vve ather |s no less than tn
0SMOS |tsef The occgsron of the aug hter may he the
compass of on s toe, or the unbounded universe.
It ays over t ew oer]; ut of human relationship and cos-
mic, dish armon Nothing mav escape It, from the attend-
ated malproportions of abstract mat ematrcs to the terribly
Werghted d Iectrons of t e universe. But of lau ghter two
th mgs seem true. The |r tis the f%ct that it cannot end ure
AJ Kills comedy, What is Itual, what we are
adapted to, what Is for a ong trme a part of our own IVes
cannot move us merrrv 0 S0, It must exclude us,
make ds orerﬁn to 1t 1t must e ome something In whrch
we no longer ave a ort n, arH( rfor th]e time, E r]o
ortion |n us ave er| to eci this most nly;
hat IS, If he is a au her, rat ert an a creat?]r of laughter.
The cre or of au ter the protessional umorrst can
scarcenv au% He is notahumorrst ecaus(e he sees
edy In thi gs ana di

the co I%S ‘but because he twists thin storts
them so af to make them comical. He Is invariab y a p e-
ternatura lv soIemn Person Laughter must efree
ause of gn ﬁ]a ways hond. “The ma ero the audha Ie
s the servant of his vocatron he cannot laugh ender
servrce at the same time. lau h]er IS served b tserve?
no Hence then, the traveI er Who can Iau |nds al

th des] a new countr% |§rous at the he |nn|n customs
and odes habits of Iife and manners, .the erysgner m ve
him to_laughter. But as his stav s rootg
aarmonres seem to rup off: the articulation of life becomes
smoother and less noisy. 'He himself has now become, to
some deqree, a part of the structure speech, manners, dress,—
1S own have someho ﬁme confl entwrth them, have set
nim at their centre, w ere e once was aét e Rerrﬁ ery.. e
fan no longer Iaugh; nor can he un ersta d q |na
auvr\]I hter, hrs r? ess is true no less of anotre eate %
‘trcrsm relieved nervous. t(efsron or P ng
Familiarity breeds seriquspess or ingjfference befo e It preeds
contempt.” The second characteristic of laughter is that it
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enhances or preserve e I%u%hers |mrflrcrt values, not
always obvjously or nectx Invariah he outcome
of the comic srtuatron |s an alterative utcome not a des-
Itruche outcome. 5 |sg)ntegratron which is the o IJect of
aughter Ie s 10 re |str| utl reagustment ha mon
Hot to real umag ss. The up sho comed gs 0Ws a
armon% attaine Y attrrtron an| eIrmrnatron f excres-
efences y the reduction of the evr g a restoration, even
2’ momentary one, of thing s to their normal—one
g ven sag to trrr normatrv%—relatronshrﬁ he In-
ver |on of the natura order In which most co edP/ gins
Procee S |n the course of th% actron the mere nertra of
he ¢ mrc |? armony, to rignt itselt urxote IS led bly
the effect 8 |s madness to reahze and see It trun%/
Pagon 1S le e L]neratron of avarrce to co Rre er]
ts evil nature Wr ghb Paterne oss some of his se
love, Volpone asses ish onora andages to his
more dishonorable c? new armon mal}/ not be
enduring, put It ends%ecome nd |t|§ of course, true
that no way? are the normal social standards re-asserted
and the abrtua conceptronsofvrrtue victorious. In Epicoenc
the punis mﬁnté) Morose |s to our modern sense rhaRs
hard er than eformity of spirit deserves; the enrichment
of Sir D n phin byaswrndlerstrrck ourcontemﬁorar moral
sense. Wi % y stomach.  But, notoriously, nothirg is. sq
varrable as t e actual socral standard of mankrnd from™period
nPerro Whenever (h more close It the  post-
edial harmon we frnd that the standar s 0 the age to
w Ich fcome % eon have be n vin |cate The
st ndards of all time hav I|tt Itqb wrthc S
H ficient that any prized tt\m L eg eserv 8 ance
that any. distortion or evi f strO%e ecrease
even If for the moment on % t alone | drama but
wherever the comic occurs | fscu pture, in arntrn In the
events and routine of daily_ life. "The 'hat- aser nust re-
cover hrs hat |f e| to remain merely a comic
Consr errn these facts e er what %y |eId
s the aesth |pe In come What is t ere | % tical
etween t e trc toe ofasuck infant an the |oso
hy of a Dem?crrtus Students of ecomrc have |ven t |s
uéstion wide varyrng (answers There has bee] er a
as much confusion |nt fhnrtron of the omrc as In cf
nrtron of the eautrr Theories ma}q roughl lviged
|ntot ree casses yre |ng a certain mi |mu ! u an|m|
The |rst roup of theories maey egra atron
th eorr ea/] ncerve the object of la gehter as red B%
In wor e laugher as en anced ther As Ho
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some sydden” conceptio eminengy In ourse ves
comparison W|th t e |n rm|t|es our own farmerl
Rroceﬁj n from dden conceJ)thon of some abtltt

|mse that Iau e Men at the |nf|rm|t|es o
oth erTs f rison of which the|r own_ abilities are
set off and lustrated.” = Laughter here is self-enhancement
at the cost of one’s fellow.~ The self-enhancement IS as
hmportant ak s the (I;radzétlon of the other. Otl}er wnters

owever, take ongl egradation. to he significant. S0

Bain mds the “adccasion of the ludicrous” to be 'the de9
radation of some Iperson or Interest possessm% |r%;n|ty
circumstances that arouse no other strong emotio Th
dignities, moreover, must not ‘*‘c mmand Serious homage
and Groos fmds the comic object to be one in a top SY turvy €o
?ltlon and hence re aroled Ith a feeling of sugerorlt é
or all three t]heob au hterhas in some way been Teduce
from |ts est Som t Ing of the same Sort ma¥ have
been in S encersmm _Wwhen he Wrote, that Iau?hter naturally
oomes when there is “a descending incongrufty,” a turning
rom reat th|n1g s to small, a delgra ation.

Th etfe r[yo1 dgradaélon alls, however, tos uare W|th the
ohvious fact t %r(ja ation is a matter of deograph % -
clination, breedmg Incidental aff ectlon As“one man’
meat is another mans Pmson so what may seem dePra atlon
to one ma?/ be exaltation to another. The mental state of
the Iaughe IS hardI one which feels the sentiment implied
m degradation. oes not seem, m most cases, to OSSESS
W atte erm nscal Tendenz or Schadcnfreude. As comic
sense |t carneﬁ etachment and freedom rat er than Hta ICIOUS
Intention, The correct enV|sa ement of fact whi
theory offers is more S|mpn¥ (i]ause more freely of ered |
those explanations of the comic whose e wor? s " contrast.”
'I'he ntrast theories emphasize ditferently the eIements
contraste , %t their intent 15 the same th oughout One
%Jt or finds the contrast to consist |n the compléte exp oere

eakness t roug the presence of a %penor
Ben auer sees It a the unex ecte subsumption o an ohject
nder a conception which In ot er respects B dlfferent fom
It.” Hence he infers that "the Rhenomfenon of laughter al-
ways means the sudden agﬁre ension. of an incon mtyE
tw en suc a conception, and the rea obéect thou nder
It t us etween t e abstraot and t e con rete bject of [o
etH ergssoﬁ fin s#t In rﬁos tion of the suppleness
? ife with the Stiffness of mec an| the substitutio ofog
or theother; Freud in the release of repressed and submer
--chiefly sexual—complexes.  And there are many other ways

has it: “A_daughter IS nothmoelse but suddenjlory arisi gfr m
0T _some r

e
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of § ecH‘yrng con%rasts But they are, it will be seen, HO

more than “specifications; their common element 1S the
cop}tras

Tg contrast theqry of the comic dlefr s the comic. by
cons escrr tion of it &5

errndrtsob ectly nature Aristo
“In the nature 0 amrssrn of the target” stands Detween thig

0p] ectrve descrr 10 the more irectly psychological
th% |OaTn hrs fopowers T r lY Pyy Oﬁ% be
ca ed the theory of “ disappointed expectatron v ter,”

Laua
writes Kant, “i§ an affection arising from asudden transforma-
tion of a Strained expectatron into_nothing. . A
est must ﬁe capable . of eccervrﬂg for a moment. Hence
hen the illusion 1S drssrpate mind turns ack to fr
It once again, and thus th rou h a ra(mrdly aternatrng tensio
and relaxation, It is jerked b c and put into a state of os-
cillation.” The frrst 31‘ these Kantran sugge?]trons IS hardl

IR R

course under the. assumption
fther ea?]w Were expect g which is of essersrgnr icance.
The other half of th? antian description has been more op
ular. We mrght call it the * oscrIIa jon theog/ ﬁlt ough It
1S essenitra Ig/C ormé)f contrast, dt

a}s] recelv e end %e
ment 0 ker an undt and as bheen attache
them to the term “¢ ntralt

The variations in these fundamental notions are innumera-
ble. Writers have found the comijc to beonly thﬁt which vio-
lates social usae or onl that which oon licts wit establrshed
moral, |nte ec ual or a%t etic standard s The net result of
a review of all of these t eorres IS that the arc all true and
In S0 far as th deal with unre ated acts a exc usrve f onc-
another. They are speor{rcatron of comed Y n]ers eorac d]r-
tions and In rrous lelds Iy contain the essence of t
comic: utthejy avenot reaV)/ isofated it. Ourjourne throu%
the freId of la gnter has sho n us that this essence ay reside
E where in the universe. It IS not confined human

n[%s or to soclal norms as certain authors beli |evg nor 1S
It limited to the merely living. ~Its habitat |s as wide as ex-

erience, It ranges from the tan?ent which so stjrred the
ocund Schopen auer, to t e nive %e which amused Demac-

Itus. As nyt mg may eautr 50 an thing ma be
f]omrc 8ome mic, as a Ahec mr% IJects wﬂrc

ave examined have shown us, an ? theo |es of t ecom
Ic Whic wde ave considered obvrous affirm, en somehow
Itis at a |sadvantage out of proportion, mal-a Justed _It
Recomes comh vy) en” It constitutes a drsharmong

armony Is the basis of contrast, the cause o scrIIatron of

|27
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Isappointed ex ectation, the essence of deqradation. But
g trh% mere f%erng a (frsharmony th glb#ect IS not yet
mdr a Irfe and the arts offer the m&td an In |n|ty
|sharmon|es h|ch are either tragic or Indifferent.
trrnsrca ly, things are no more comic than th e%/ are beautrfu
The comic, like the peaufiful, is not a property w JC th mg
Rossiess but a relation whic they bear to the ‘min 0
w%tlaauug;?wh éatt Iat thing because It 15 funny; it is funny because
An examination of the n ature of Iauct;hter itself will show us
that which more specifically constjtutes comedy. We have
found Iaudhter to be a wige-ranging action correspondrng
to the act Ve character of Its obrect But this action does
not have t eé)urposefu rapt n(at#r e of other human actjviti es
t seems to 04 detached and free_thing,—a thing whrc
IersureI secure. ?n when it ensues upop “a sorbrn%
fear, U on t e madness of anger, the an ursh 0 assron |
seems to have this liberty and securrAy th |s leisure, as op 0sed
to the recedent breat lessness and” extreme Intentness. It
seems |n eed 0 en to be CW f[eedom of relief, a roulade
of triumph. ~ When we see the ear |est semblance ot an apbre
ensrdn 0 tecomrc we ,( It mt ere etec Id, repeati g
the pleasurable act of sucki Its nor al ex ressjion In t
smrI requires the barrn% of the ren ing and cuttrn% eeth,
the assu gtron of an a Ff arance which, Wwhen well-conSidered’
ears a Startling resemplan e to an anrmaI b ut tor fn d and
evour Its prey. In the %rg beast 0 g %;e that
has, fourt;ht or |ts life_in a doublé sense, and fr umRh ed
In its sruggle may lie the trmate rtrarentage of | ug ter.
The exploSions of” breath, evgur% ations,  the t wrng
back of the head as if to swallow, the spraw| mrt; expansiy
movements of the I|mbs—those are actions that beasts still
perforﬂtw en the ave therrI[T)]reR/t [E)Ietey at their mercy.

IS [y the mo 0SSession, was a peer
Th strirgrl; oIrvg matchesnot krnd with krnd but e ery

wrt her kinds; its may be a contest of strengt a arnst
SWI tnes ear a?arnst eye, e%/e against nose, And t estrug Ie
|nvar|a carr es Its essential hazard w ich makes_even
weak |ng his egem% (beer Berehstherefore the mevrtable
absorption an sr and Dbreat essness In no matter
how r}egua a combat, tereds even for the vjctor one mo-
mento read and menace an there |s the frna triympn and
elief In a}]ug hter. rrmeva laugher is th e tr umphant
ea?t With 1ts _paw uP Its_defeate enemy ItS IJaws
set for the act of devou mr%;] Thefrrft Iaughte is life’s earliest
cry of victory over the elemental world-wide enemy that wages
the titanic battle with 1t. Laughter is perhaps’a mutation
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[rom feeding, and it serves the same resuIt it stren gens
He by {t w tenin |ts vrtalrt S scor%e has expa{t
% ewor exH tn ed. eylaug ter? man has | t mlgt

or |tf] Ject,— mos thatmay nt rall hrm or o Im hu
In whatg eJ sense. egrades’ nl] Kes them mans
roper foo what the wer |t e

It contrast?] em wit
tro S t err pOWer over |m estand outsr e beyond

5 cannot touch E et of laughter is
ridicul ous not In so far as It |s ood ut |ns ar as it is"danger-
ous. It s the frustrated ménace jn tilings, personal socjal
or Icosmrc—that motves men merrrIy when t ower for
evil IS turned to emptiness ark, the cancer-
ous In t elrge of t st Irit anJrnt eo?t bodt becomes
ridiculous when we []eco gnize, th a] |t IS |ne ect #
conversely, to turn a thing to ridicule is t? make It Ine fectuaI
to throw it out of gear, to rob |t of ItS Pace to comPeI It t0

en Its ener%y n avacuum This IS rue deoradaton and

the laughter i it is not aJJprecr ron alice trs for
t |s reason that even to _so intelligent an m athetic a
student of the comedy as er%son or-Meredith, comedy seems
to be a social correct e, Bu they far to see t ﬁt th comic
orce lies not in th ecorre on b t|nt n]o oft e corrector.
There |sawa st e ossr ity 0 acertar cruet In comedy,
an utter b In vr tor which |s ethically more out-

eous th an t e t Ing |t est 0ys, untr one remembers that
w at au% hter consume t{r first finds evil.

(f 0 servatron tyhe ds t e Jo the r| ht defr ition of
come Beauty, it has been no |s the eatron etween
the mrnd and the envrronment when t(e fwo are adapted tg
each other harmonrous% erfectly Immediately,

en|¥|ronment which dea refents to the mhnd IS ?ood
|n Itse rhmtrrnscand irect excellence.. Now t eenv ror]-
ment which comedy presents_to the mind is prrmarr an evi
full of discord and unrest, h|s evrI comes to owever
not as our p% but as our slave, ban ru}ot an tr| rt)e d of
IS power to éo It, as othe In Yy
a aPted tect mstanty like
eautIy Sare atron ut |t Is a relation in w |c eare armo
nrousy and comp etey adapted. to what IS In |tseIf a dishar-

ony, a mal-adjustment, "It is a re atror\ converts
il It It adapts us adequate yto Isharmon

0 nes
a}n Jawi %aér nhe |tse?PatC Ing as It were, life’s victory tro
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ublicado en The American Journal of Psychology en
1911, este ensayo inicia con preguntas sugerentes:
¢Por qué la critica de arte enaltece el sacrificio y la

excelencia? ;Es necesario vestir a la belleza con el coturno?
En vez de concebir el arte como algo solitario y pesaroso,

Horace Meyer Kallen (1882-1974) afirma que hay una
razon vital por la cual el hombre anhela asir la belleza y
ansia reir. la experiencia estética de lo comico es un
recuerdo de la supervivencia humana, el amor humano por
la risa se justifica porque esta, como la belleza, es
libertaria, proporciona sequridad, alivio y alegria.

Tras especificar cuales son los estimulos de la risa
mas comunes, la importancia del sentido del humor en las
artes y las caracteristicas de los personajes comicos, Kallen
repasa distintas teorias sobre la comedia: desde las
perspectivas que consideran la risa como una degradacion
hasta las que encuentran el fundamento de lo comico en la
desilusion de las expectativas humanas y en la
transgresion de las convenciones sociales y estéticas.

Aunque Kallen también supone que la risa puede
nacer de la discordia, la desproporcion e incluso de la
crueldad, asegura que el humor, intimamente ligado a la
belleza, entabla una relacion armonica con el hombre
porque lo comico es la evocacion de una risa primitiva
surgida del triunfo de la vida sobre la muerte.
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